AP® ENGLISH LITERATURE AND COMPOSITION
2015 SCORING GUIDELINES

Question 1
(Derek Walcott, “XIV")

The score should reflect the quality of the essay as a whole — its content, style, and mechanics. Reward
the students for what they do well. The score for an exceptionally well-written essay may be raised by
one point above the otherwise appropriate score. In no case may a poorly written essay be scored higher
than a 3.

9-8 These essays offer a persuasive discussion of the speaker’s recollection and a persuasive analysis of
Walcott's use of poetic devices to convey the significance of the experience. These essays offer a range of
interpretations; they provide a convincing discussion of the recollection and a convincing analysis of
Walcott's use of poetic devices to convey the significance of the experience. They demonstrate consistent
and effective control over the elements of composition in language appropriate to the analysis of poetry. Their
textual references are apt and specific. Though they may not be error-free, these essays are perceptive in
their analysis and demonstrate writing that is clear and sophisticated, and in the case of a 9 essay, especially
persuasive.

7-6 These essays offer a reasonable discussion of the speaker’s recollection and a reasonable analysis of
Walcott's use of poetic devices to convey the significance of the experience. They are less thorough or less
precise in their discussion of the recollection and Walcott's use of poetic devices. Their analysis of the
relationship among the recollection, the devices, and the significance of the experience is less convincing.
These essays demonstrate the student’s ability to express ideas clearly, making references to the text,
although they do not exhibit the same level of effective writing as the 9-8 papers. Essays scored a 7 present
better developed analysis and more consistent command of the elements of effective composition than do
essays scored a 6.

b These essays respond to the assigned task with a plausible discussion of the speaker’s recollection
and a plausible analysis of Walcott's use of poetic devices to convey the significance of the experience, but
they tend to be superficial in their discussion and analysis. They often rely on paraphrase, which may contain
some analysis, implicit or explicit. Their discussion of the speaker’s recollection or the analysis of Walcott's
use of poetic devices may be vague, formulaic, or minimally supported by references to the text. There may
be minor misinterpretations of the poem. These essays demonstrate some control of language, but they may
be marred by surface errors. These essays are not as well conceived, organized, or developed as 7—6 essays.

4-3 These lower-half essays fail to offer an adequate analysis of the poem. The analysis may be partial,
unconvincing, or irrelevant, or it may ignore the speaker’s recollection or the analysis of Walcott’s use of
poetic devices to convey the significance of the experience. Evidence from the poem may be slight or
misconstrued, or the essays may rely on paraphrase only. The writing often demonstrates a lack of control
over the conventions of composition: inadequate development of ideas, accumulation of errors, or a focus
that is unclear, inconsistent, or repetitive. Essays scored a 3 may contain significant misreading and/or
demonstrate inept writing.

2-1 These essays compound the weaknesses of the papers in the 4-3 range. Although some attempt has
been made to respond to the prompt, the student’s assertions are presented with little clarity, organization,
or support from the poem. These essays may contain serious errors in grammar and mechanics. They may
offer a complete misreading or be unacceptably brief. Essays scored a 1 contain little coherent discussion of
the poem.

0 These essays give a response that is completely off topic or inadequate; there may be some mark or a
drawing or a brief reference to the task.

— These essays are entirely blank.
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AP® ENGLISH LITERATURE AND COMPOSITION
2015 SCORING COMMENTARY

Question 1
Overview

This question asked students to carefully read the poem “XIV” by 20"-century Caribbean writer Derek

Walcott and to write a well-developed essay discussing the speaker’s recollection of visiting an elderly

woman storyteller and analyzing how Walcott employs poetic devices to convey the significance of the
experience.

This question is not unlike previous free-response poetry questions in that it focuses the students’ attention
on devices as vehicles for conveying meaning. This year students were invited to identify and expound upon
the relationship between devices and meaning in a contemporary poem written by a poet from an English-
speaking country that represents a culture unfamiliar to many students, but that includes some universal
experiences of childhood that students could identify with in their discussion of the speaker’s recollection.
The speaker’s recollection of the journey toward enlightenment and inspiration was not lost on most
students, nor was the speaker’s assessment of the importance of that experience years hence. The abundant
and varied imagery, the air of wonderment, and the palpable awe, along with the careful rendering of the
memory of the storyteller and recognition of the importance of her tales to the speaker’s later life, seemed to
make this poem and the accompanying exam question accessible to students.

Sample: 1A
Score: 9

This persuasive and well-written essay makes a strong argument that “the significance of the experience lies
in how the speaker approaches the adventure” and that going to the storyteller “brings him closer to his
brother, the ‘indivisible twin,” and to nature as well.” The essay uses textual detail fluidly; it persuasively
argues that the vegetation itself (dasheen leaves, yam vines, moss, and mimosa) and the boy’s identification
with it contribute to the “thrill of independence and danger” that is “part of the deeper meaning of this boy’s
adventure.” The essay later builds on this point: “[t]he cultural references in the poem to native Caribbean
names and plants such as ‘dasheen,’ ‘Ti-Marie,” and ‘Sidone’ not only play into the oratory culture of the
Caribbean, but also to the vital importance of this memory — this sense of recklessness, adventure, and
independence.” The boy, it suggests, “revels” in the freedom offered by the forest. This essay is insightful in
its discussion of “a sharp delineation between ‘childhood’ and ‘childhood’s aftermath,”” and it argues that
“the explorative tendencies of a child, somewhat lost to adults, are crucial” to this distinction. Adulthood, it
argues, “is characterized by the absence of childhood.” Another insightful use of detail in this essay is its
distinction between “'sunlight’” that one shares with others and the woman's lone “‘lamplight’” which, the
essay suggests, points to something more personal and mystical and to the array of sensory detail that makes
up the vivid recollection of this memory from childhood. The use of apt, varied vocabulary and the consistent
control of language help to convey the strong argument of this 9 essay clearly and convincingly.

Sample: 1B
Score: 6

This essay makes the reasonable claim that the journey into the “jungles of the Caribbean” is “special” to the
speaker and his brother; it evidences this claim through textual evidence, repeatedly asserting that the
experience proved “magical,” but does not offer more developed insights into what, specifically, the magical
experience means to the speaker. Likewise, when the essay draws attention to the powerful opening image
of “*an old snake shedding its skin,”” it misses its symbolic power and engages instead in a misdirected
discussion of alliteration: “the s consonant gives the reader the shivers as if they themselves are embarking
on such a journey.” Elsewhere, the essay identifies the latent potential of the night: “‘the shutters closing like
the eyelids of that mimosa’ ... suggests a separation in mood between the day and night. While to some the
night is for rest, it is a time of excitement for Walcott as he gets to hear the stories.” But even here, the essay
does not fully explore why the stories generate excitement and falls into an overgeneralized statement:
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AP® ENGLISH LITERATURE AND COMPOSITION
2015 SCORING COMMENTARY

Question 1 (continued)

“lw]hile children are normally scared of the dark because of their innocence, it is almost inviting for Walcott.”
Similarly, the essay’s commentary on the personification of Sidone’s voice does not elaborate on the
speaker’s experience beyond saying that “the stories came alive to Walcott” and that this magical experience
resulted in an “inseperable [sic] bond” between him and his brother. While the language of this essay is clear,
it does contain some surface errors. Because the essay’s reasonable argument is not fully evidenced or
developed, the essay earned a score of 6.

Sample: 1C
Score: 3

The introduction to this essay contains a plausible claim written in language that shows an acceptable level
of control: “Walcotts [sic] use of several poetic devices portray [sic] a memorable and mysterious experience,
one that has remained significant to him throughout his life.” But other features of the essay are not as
strong. The essay consists almost entirely of summary, stringing together a series of details and literary
devices, and fails in its attempt to analyze what these details might say about the significance of the
experience for the speaker, e.g., “Smells of mossy walls, the visuals of lamplight exposing the ribs of the
houses, the sounds of water sloshing inside the kerosene lamps, all depict a mass of unique sensory
experiences. ... This emphasizes it's [sic] significance by the fact that he can remember vividly these events
and details, thus it must have been an amazing experience.” While it recognizes the power of the woman's
voice, the essay misreads when it asserts that the storyteller “moves around the room, as if passing through
her own shadow, or as if she is the shadow.” Inaccuracy of this kind is exacerbated by several ungrammatical
sentences, poor organization, and the inadequate development of ideas so that the promise of the opening
claim is never fully realized. This essay thus earned a score of 3.
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