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Question b

Attribute the painting to the artist who painted it. Justify your attribution by discussing
specific visual characteristics of the painting that are commonly associated with the work of
that artist. (10 minutes)

Background

This question asks students to correctly attribute a painting to the artist who painted it. Students are
asked to justify the attribution by discussing specific visual characteristics of the painting commonly
associated with the work of that artist. The intent of this question is to have students apply their
knowledge of the visual characteristics of an artist’'s paintings to their discussion of a presumably
unknown work.

The painting is The Meeting at the Golden Gate, painted in 1305 C.E. by Giotto di Bondone as part of the
decorative program of the Arena Chapel (Cappella Scrovegni) in Padua, Italy. In the chapel, Giotto
organized successive sacred episodes into multiple registers on the walls. The narrative of the story of
Joachim and Anna, with which The Meeting at the Golden Gate concludes, begins on the upper level of
the south wall of the chapel and continues from east to west. The fresco highlights Giotto’s gestural
naturalism in the encounter between Joachim and Anna: the two figures tenderly embrace one another
outside the Golden Gate of Jerusalem and press their lips together. Giotto renders his figures with
volumetric weight, using chiaroscuro to model the folds of their draperies and to emphasize their solidity.
The architecture of the gate behind them is conceived in perspective to distinguish the foreground from
the middle and backgrounds of the spatial field. The left and upper edges of the painting are filled with
ultramarine blue pigment, a reference to the blue sky found in nature. The scene is framed and bordered
with floral and vegetal decoration on all sides. To the left and right, vertical panels are punctuated by
quatrefoil oculi that feature images of martyrs and saints. These vertical panels are used to separate one
scene from the next in the larger context of the chapel.

Significantly, The Meeting at the Golden Gate, and the other scenes in the Arena Chapel, is distinguished
from earlier representations of the same subject that were made by other artists via Giotto’'s focus on
representing the emotional and physical presence of his figures. While the iconography is clearly
recognizable, the bodies are rendered not only as monumental, but as clearly occupying the space in
which they inhabit. Furthermore, the figures are given emotional depth through their individual facial
expressions and gestures. As Joachim and Anna join together in their kiss, Anna’s hands delicately play
with Joachim's hair and they stare into one another’s eyes. To emphasize their union, Giotto combines
their haloes into one and joins their bodies to form an arch, which echoes the arch of the gate behind
them. Small details of everyday life, such as the particular 14th-century garb of the women standing under
the archway or the characteristic form of the basket held by the herdsman on the left, would have made
the scene more accessible to its original viewers by placing the sacred scene in their temporal present.

In justifying the attribution, students may cite a range of specific visual characteristics that connect The
Meeting at the Golden Gate to formal or conceptual features found in other works by Giotto. Students may
cite such details as the weighty folds of the drapery or the plasticity of the figures, the use of chiaroscuro
and perspective, as well as the charged emotional content, all of which are deployed to illustrate the
narrative. With regard to subject matter, students may situate Giotto in terms of both the broader category
of Christian iconography, as well as this particular painting’s presentation of a Biblical scene. In some
cases, students may link The Meeting at the Golden Gate to other specific frescoes by Giotto in the Arena
Chapel, such as The Lamentation. As part of the same pictorial program, both The Meeting at the Golden
Gate and The Lamentation convey a similar sense of theatricality through the stage like setting in which
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figures are crisply outlined against a brilliant blue sky. Both works illustrate innovations in perspective as
well as a certain naturalism and temporality that marks a departure from earlier artistic styles. Whether or
not such a specific comparison is attempted, students should be able to attribute The Meeting at the
Golden Gate to Giotto through its characteristic visual drama.

Two Tasks for Students
1. Correctly attribute the painting to Giotto.

2. Justify the attribution by discussing specific visual characteristics of the painting that are
commonly associated with the work of Giotto.

Points to Remember

This is an attribution question. The question requires an attribution to a specific artist, not to an art-
historical movement or period. The correct answer is Giotto. The highest score a response can earn if the
painting is not correctly attributed to Giotto is 2 points.

Students may imply an attribution to Giotto by identifying the artist not by name but as the same artist
who painted works such as The Lamentation in the Arena Chapel. The highest score this kind of
attribution can earn is 2 points.

When a response is granted partial credit, attention should be paid to the plausibility of the evidence cited
for the incorrect artist and whether such evidence could reasonably apply to Giotto’'s The Meeting at the
Golden Gate. In general, an incorrect attribution to another 14th-century artist, such as Cimabue or
Duccio, will be a stronger response than an incorrect attribution to an artist outside of Giotto’s era.

Note that students are not required to identify the painting or to provide a specific comparison to another
work by Giotto, although some students may include such details in their responses.
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Scoring Criteria

4 points

Response demonstrates thorough knowledge and understanding of the question.

The painting is clearly and correctly attributed to Giotto. The response justifies the attribution by citing
specific visual characteristics of the painting that are commonly associated with the work of Giotto. The
response may include minor errors that do not have a meaningful effect on the discussion.

3 points

Response demonstrates sufficient knowledge and understanding of the question.

The painting is correctly attributed to Giotto. The response justifies the attribution by citing visual
characteristics of the painting that are commonly associated with the work of Giotto. However, the
response may be somewhat general and/or include minor errors that have some effect on the discussion.

2 points

Response demonstrates some knowledge and understanding of the question.

The painting is correctly attributed to Giotto, although this attribution may be implied rather than stated
directly. The response justifies the attribution by referring to visual characteristics of the painting that are
commonly associated with other works by Giotto; however, the response may be overly general, simplistic,
or descriptive. The response may contain errors that affect the discussion.

OR

The painting is attributed incorrectly, but the specific visual characteristics cited as justification can
reasonably be applied both to this painting and to the work of the incorrect artist.

NOTE: This is the highest score a response can earn if it does not correctly attribute the painting to
Giotto.

1 point

Response demonstrates little knowledge and understanding of the question.

The painting is correctly attributed to Giotto, but there is no other discussion of merit.

OR

The painting is attributed incorrectly. The response includes an attempt at justification, but the discussion
may be overly general, simplistic, or descriptive, even if the visual characteristics cited as justification can
reasonably be applied both to this painting and to the work of the incorrect artist.

0 points

Response demonstrates no discernible knowledge or understanding of the question.

The student attempts to respond, but the response makes only incorrect or irrelevant statements about the
painting. The score of 0 points includes crossed-out words, personal notes, and drawings.

— This is a blank paper only.

© 2013 The College Board.
Visit the College Board on the Web: www.collegeboard.org.



5 A

5. Attribute the painting to the artist who painted it. Justify your attribution by discussing specific visual
characteristics of the painting that are commonly associated with the work of that artist. (10 minutes)

‘\’\Ms D o wek o& Wit This adtailubion Can e

N\ AANNRNFAN  ONL (ANAARL .. U M.- i AN .A(AL' Al A 1 1 AU dh.‘
" % o o

\\g RV, A A AV e nCe (S A CAC A A oi A a\anN
Palnke A, loa )'Ao‘(ja-; o mﬁ.p Ao d e ﬁm@&@mﬁ.—
(A " Mf - A ‘A— AQD IA! ' A /) AN (A N\ AN L‘ AEC (1

()

. baien. (Fiquaen, ot adno— cVilagyee Ao shhaewd Mmu\'de.:

[<
A - /10 £\ /A...\“._. BN A O (A A [\A A -A.r ’

CONMA TN cﬁ,-\fv\o_-(.-\m \.Jw()\n WMuL ps pedkind. bvljzmb(.u ow&f,ﬁa{
3 A \un\r\?), n_thpouth r~ M;W

Flauthorized copying or reuse of
any part of this page is illegal. J : GO ON TO THE NEXT PAGE
-20-

© 2013 The College Board.
Visit the College Board on the Web: www.collegeboard.org.



5B

5. Attribute the painting to the artist who painted it. Justify your attribution by discussing specific visual
characteristics of the painting that are commonly associated with the work of that artist. (10 minutes)

TS paunhry 15 by Gieta Giotn (enlitenized paw-tnp.,
AR 1, lﬂh’, St (C WDO\ e enaissance . even 7
Quickér. G’Oﬂ’é 15 Einoun v have, @mPéfthVlS @J/\m’\/tl—-ﬁ
OU%MMr t s prece Hdopiers o mMI
Sk on cxruc(SOmQ D(G,NL andd L’\QQQU f’@ﬂ:@ ove wp ﬁ\lm
et by Nl These diasanalf (izate ot MOCnond=.
@’IOH’O alss  SES emahcmhgm in s ﬁcjuye,: adﬂbwﬁ?
L0 eSO Po O facial OXpyeiSicyn _phici (S e hove.
iéte 35 lbnown bo _p'ldvu, halos  on 4he mprdend wdoadials
heodS | and Ahis s relovars=  on The o pdividualc abo
ave A WH( Uglet (s Snire Fun_add diveotrons Qnd
Yho la¥72) m‘jvv& s msdelled \n aobme(c@ed wcu,? He (s tnauwn
v Invs sce(v)\qg Aok ook (ke thoiy wfe wlts ﬁmo\,ﬂeﬁe«/
();chlu@—tcm o \au Ao }LmiLOé)%(\ Otf&; The.
aasHe  (ouks (ke it s a cutayy e ond f12 pcaple mu;b;/

\oolk (e delevs an G S(‘U’%{.

Unauthorized.copying or reuse ofJ
any part of this page is illegal. GO ON TO THE NEXT PAGE.
~20-

© 2013 The College Board.
Visit the College Board on the Web: www.collegeboard.org.



S

5. Attribute the painting to the artist who painted it. Justify your attribution by discussing specific visual
characteristics of the painting that are commonly associated with the work of that artist. (10 minutes)

The W\n-“hnéf\) raun LTS ‘dc.mjnici by the_ackst . Giothe, Bis

[y ({’\Q(?(c“fr'l‘&:c‘ bx/ ,,chDi'c«ml \‘"W eﬁm& ot Cuamf\ef 4 mr\‘c’\n la:K
solid end <lad oty Y Qﬁr Gomaby bl on the araand. The
‘MC\S)P cleecly A\sa[om Giotz's Scmtnimm\ enclecing ot fhe Ammw on
Hhe ‘-m(,«(‘K Th mcm\rﬁwm A e aheies Gistte's »/au\&% meo\m« ofe Fe
ha\w’rrms on e <rene. Bl Y Cﬁu«ws ) é’x..ccf*D“i Yo ookt c5 Qm 18, Goce

?
v cma_)ki N the gﬂ“’ﬂ“ﬂ/\hf“ f'nrl ivect Hho Viewer's o Hention e Yhem,

T»/)

Unauthorized copying or reuse of
any part of this page is illegal.

GO ON TO THE NEXT PAGE.
-20-

© 2013 The College Board.
Visit the College Board on the Web: www.collegeboard.org.



AP® ART HISTORY
2013 SCORING COMMENTARY

Question b
Overview

This 10-minute question asked students to provide a correct attribution of a painting (The Meeting at the
Golden Gate) to the artist Giotto. Students were then asked to justify their attribution by discussing
specific characteristics of the painting commonly associated with the work of Giotto. The intent of this
question was to have students apply their knowledge of visual characteristics of an artist's work to their
discussion of a presumably unknown work.

Sample: 5A
Score: 4

The painting is clearly and correctly attributed to Giotto. The response justifies the attribution by citing
specific visual characteristics of the painting that are commonly associated with the work of Giotto; for
instance, that Giotto indicated the natural world by using the color blue, unlike Italo-Byzantine artists who
used gold to “create a heavenly other-world as was common in religious art.” The response also indicates
that the “figures have weight and gravity” and “bodies under their clothing.” A contrast is made with
previous artists whose figures “had no real mass and had garments instead of true bodies.” Moreover, the
response indicates the beginnings of perspective in Giotto's work by referencing figures that overlap
naturally rather than having groups of “head clusters,” which characterize the style of other artists of the
time. Finally, the response points out that Giotto uses “more individualized faces” in his compositions. In
this way, the response demonstrates a thorough knowledge and understanding of the question.

Sample: 5B
Score: 3

The painting is clearly and correctly attributed to Giotto. The analysis justifying the attribution contains
solid statements about visual characteristics usually ascribed to Giotto: “uses emotionalism in his figures,”
“drapery is modelled [sic] in a developed way,” and “scenes that look like they are stills from a theater
production.” However, the response is not fully developed: comments about halos and lighting “coming
from all directions” are too general and do not contribute to the justification of the attribution to Giotto. In
this way, the response demonstrates sufficient knowledge and understanding of the question.

Sample: 5C
Score: 2

The painting is clearly and correctly attributed to Giotto. The response justifies the attribution by
indicating that Giotto’s style can be characterized by a “sculptural rendering of figures,” a phrase that is
repeated later with the statement “sculptural rendering of the drapery on the figures.” However, the
response is somewhat simplistic and undeveloped. Comments such as “flawless perception of the lighting’
are of questionable merit and ultimately irrelevant to the discussion. In this way, the response
demonstrates some knowledge and understanding of the question.
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