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Part A-2: Presentational Writing 
 
Note: Student samples are quoted verbatim and may contain grammatical errors. 
 
Overview 
 
This question was an example of the presentational mode of writing and a task that integrated the skills of 
reading, listening, and writing. Students were asked to understand, organize, and synthesize information 
from three different sources into a cohesive written response to a prompt about the effect of technology on 
art. Art primarily meant the visual arts, but the third source expanded the definition of art to include 
music. Technology primarily meant computers, but it also meant the Internet, Web sites, digital art, and 
digital music. The instructions, in both English and Spanish, asked students to use information from all 
three sources to support their ideas, to identify the sources clearly, and to avoid simply summarizing the 
sources individually.  
 
This task was based on both print and audio material. The first print article was entitled “El museo real 
también es virtual” and appeared in the electronic newspaper El País on January 15, 2010. The second 
print source was an adaptation of an article entitled “La computadora reemplaza al pincel y al caballete,” 
published in Hoy on February 15, 2005, in Ecuador. The recorded audio file was an adaptation of an audio 
recording entitled “La computadora y el poder de la creación, Brian Eno,” from the electronic newspaper 
Milenio, which appeared in Mexico on April 17, 2020. Students had 7 minutes to read the printed material, 
and they listened to the audio selection for approximately 3 minutes. They were instructed to take 5 
minutes to plan their responses and then 40 minutes to write an essay of about 200 words. They were 
scored on effective task completion, topic development, and language use, equally considered. 
 
Sample: PW-2A 
Score: 5 
 
This essay fully addresses and completes the task by integrating the sources well to address the impact of 
new technologies on art. The essay is well organized, with a thorough development of the topic and a strong 
introductory paragraph. Almost all the information is accurate, and synthesis significantly outweighs 
summary: “La mayoría de los artistas que usan la tecnología como forma de arte ven este método artístico 
como simplemente otra forma creativa de seguir haciendo lo que les gusta mas: el arte”; “El resultado de esto 
es que las nuevas tecnologías han modernizado y le han dado una nueva imagen a los tipos diferentes de 
arte.” The student demonstrates control of a variety of structures (“se esta volviendo,” “aparecerán,” 
“estudió”), a rich vocabulary (“capacidad,” “involucrado,” “discutido,” “ejemplifica”), and an ease of expression 
(“ya que el arte tecnológica se esta popularizando cada vez más”). The register is highly appropriate. 
 
Sample: PW-2B 
Score: 3 
 
This essay addresses and completes the task and uses all the sources. The information is generally accurate, 
although there is some inaccuracy (“En fuente 2, Theo Constante dice que las nuevas tecnologías no pueden 
comparar con el arte hecho por pincel y caballete.”). There is some synthesis of information, but summary and 
citations outweigh synthesis most of the time. Errors occur in a variety of structures: “La tecnología ha 
mejorando”; “Él es unas de las personas”; “La tecnología hoy día permitir.” There are examples of occasional 
interference from English (“individuales”; “El primero fuente también suporta la influencia” ) as well as errors 
in orthography (“desarollo”; “caractizado”), but they do not interfere with communication. The punctuation is 
correct and consistent throughout the essay, and the register is appropriate. 
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Part A-2: Presentational Writing (continued) 
 
Sample: PW-2C 
Score: 1 
 
This essay refers poorly and indirectly to only two sources and does not complete the task. It does not 
address the question and contains irrelevant information: “pueden llegar a valer mas de 5.000 dollares. por. 
ser. copias de la arte. original.” The information is limited and repetitive, dealing with computer-generated 
art but not the impact of technologies on art, and with the most minimal reference to the sources: “Otro 
ejemplo de estas artes. seria. la. arte. de. brian eno.” The essay is completely disorganized, with only one 
paragraph, and contains no synthesis. There are numerous grammatical errors (“la arte”; “la epoca que 
estamos viviendo”; “las influencias. que le ha tenido. la nueva. tecnologia”) and frequent errors in conventions 
of the written language: “mayoria” ; “technologias”; “musica”; “maquinas.” Additionally, there is interference 
from English: “canvases”; “cuadros de pintar.” The pervasive punctuation errors, lack of capitalization, and 
problems in sentence structure impede communication. There is also minimal attention to register.   
 


