AP® ENGLISH LITERATURE AND COMPOSITION
2009 SCORING GUIDELINES

Question 2
(Ann Petry's The Street)

The score reflects the quality of the essay as a whole—its content, its style, its mechanics. Students are
rewarded for what they do well. The score for an exceptionally well-written essay may be raised by 1 point
above the otherwise appropriate score. In no case may a poorly written essay be scored higher than a 3.

9-8

4-3

These essays offer a persuasive analysis of Petry’s use of literary devices to establish Lutie
Johnson'’s relationship to the urban setting and provide strong support for the students’
interpretation of the passage. They explore the urban setting as it affects the character; consider
devices such as imagery, personification, selection of detail, and figurative language; and engage
the text through apt and specific references. Although the essays may not be error-free, their
perceptive analysis is apparent in writing that is clear, precise, and effectively organized.
Generally, essays scored a 9 reveal more sophisticated analysis and more effective control of
language than do those scored an 8.

These essays offer a reasonable analysis of how the author uses literary devices to establish Lutie
Johnson'’s relationship to the urban setting. They provide a sustained, competent reading of the
passage, with attention to devices such as imagery, personification, selection of detail, and
figurative language. Although these essays may not be error-free and are less perceptive or less
convincing than those in the 9-8 range, they present ideas with clarity and control and refer to the
text for support. Generally, essays scored a 7 present better-developed analysis and more
consistent command of the elements of effective composition than do essays scored a 6.

These essays respond to the assigned task with a plausible reading of the passage but tend to be
superficial or undeveloped in their treatment of how the author uses literary devices to characterize
the relationship between Lutie Johnson and the urban setting. While containing some analysis of
the passage, implicit or explicit, the discussion of how literary devices contribute to the
relationship between character and setting may be slight, and support from the passage may be
thin or tend toward summary or paraphrase. While these essays demonstrate adequate control of
language, they may be marred by surface errors. They are not as well conceived, organized, or
developed as essays in the 7—6 range.

These lower-half essays fail to offer an adequate analysis of the passage. The analysis may be
partial, unconvincing, or irrelevant; students may ignore Lutie Johnson or Petry’s use of literary
devices to establish Lutie's relationship to the setting. The essays may be characterized by an
unfocused or repetitive presentation of ideas, an absence of textual support, or an accumulation of
errors. Generally, essays scored a 3 exhibit less control over the elements of composition and may
contain weaker or less-developed readings than those scored a 4.

These essays compound the weaknesses of those in the 4-3 range. They may persistently misread
the passage or be unacceptably brief. The essays may contain pervasive errors that interfere with
understanding. Although some attempt has been made to respond to the prompt, ideas are
presented with little clarity, organization, or support from the passage. Essays that are especially
incompetent or incoherent are scored a 1.

These essays do no more than make a reference to the task.

These essays are either left blank or are completely off topic.
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AP® ENGLISH LITERATURE AND COMPOSITION
2009 SCORING COMMENTARY

Question 2
Overview

Students were asked to read carefully the opening passage from Ann Petry's novel The Street (1946) and
then, in a well-organized essay, to analyze how Petry uses literary devices to establish the relationship
between Lutie Johnson and the urban setting. In the prompt, imagery, personification, selection of detalil,
and figurative language were listed as literary devices to consider. The intent of the question was to
assess students’ abilities to read closely; to analyze the relation between character and setting; to explore
the author’s use of literary devices to contribute to the richness of textual meaning; and to control the
elements of composition—developing a central idea and coherent units of analysis to support the main
assertion.

Sample: 2A
Score: 8

The essay fully responds to the prompt by analyzing how literary devices such as narrative point of view,
personification, and imagery establish a clear relationship between Lutie Johnson and the urban setting.
While occasionally stretching to make meaning, the student also works carefully to support the chosen thesis
and to control organization and the elements of effective composition. For example, the student skillfully
points out how “the cold November wind is personified as an abusive, insistent man who does as he pleases
with a callous disregard of the emotions and feelings of those subject to his actions and influences.” The
writing is generally quite accurate, with good use of vocabulary, such as in the claim that “[tJhe omnipotence
and omnipresence of the ‘cold November wind’ (line 1) is evidenced in the sense of disorder and chaos that
engulfs 116" street.”

Sample: 2B
Score: 6

This compact essay establishes a reasonable relationship between Lutie Johnson and the urban setting,
although the examples it provides are generally less apt and the analogies less perceptive than those in
higher-range essays. However, a few insights are quite good, such as the observation that Petry “finely
describes the way the wind is moving and pushing the sign from Luties [sic] vision so that the reader can
understand how daunting it is to even read a sign.” The organization is controlled by basic transitions and
the simplicity of thought.

Sample: 2C
Score: 4

This is a less than adequate description of the passage that mentions that “Petry’s use of imagery, detail,
and figurative language helps establish Lutie Johnson's relationship to the urban setting” but never clearly
develops the idea of the relationship beyond that of an antagonist. The student relies entirely on the
structure of the prompt and the passage (“The passage begins”; “Further on in the passage”; “Throughout
the passage”) for the essay’s organization. Few specific textual references are used for support, and
although some generalizations are perceptive (“The details serve as a comparison to Lutie Johnson”),

without evidence these assertions lack weight.
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