AP® ENGLISH LITERATURE AND COMPOSITION
2009 SCORING GUIDELINES (Form B)

Question 1
(Edward Field's “Icarus”)

The score reflects the quality of the essay as a whole—its content, its style, its mechanics. Students are
rewarded for what they do well. The score for an exceptionally well-written essay may be raised by 1 point
above the otherwise appropriate score. In no case may a poorly written essay be scored higher than a 3.

9-8

These well-conceived essays offer a persuasive analysis of the language the poet uses to adapt the
Icarus myth to a contemporary setting. Although these essays offer a range of interpretations
and/or address different literary techniques (tone, point of view, imagery, diction, and structure),
they provide convincing readings of how these techniques contribute to the meaning of the poem.
They demonstrate consistent control over the elements of effective composition, including the
language unique to the analysis of poetry. Their textual references are apt and specific. Although
these essays may not be error-free, the writing is clear and sophisticated. The analysis is
perceptive and insightful and, in the case of essays that earn 9 points, especially persuasive.

These competent essays offer a reasonable analysis of the language the poet uses to adapt the
Icarus myth for a contemporary audience. They demonstrate an ability to express ideas clearly with
references to the text, although they do not exhibit the same level of effective writing as essays
scored in the 9-8 range. They are less thorough or less precise in their discussion of how literary
techniques contribute to the meaning of the poem, and their analysis of the poem is less
convincing. While essays scored in the 7—6 range are generally well written, those scored a 7
demonstrate more sophistication in both substance and style.

These essays respond to the assigned task with a plausible reading of the poem, but they tend to
be superficial in their understanding of how the poet uses language to adapt the Icarus myth. Their
analysis of the poem may be vague, formulaic, or inadequately supported by references to the text.
There may be minor misinterpretations of the poem. These essays demonstrate some control of
language, but the writing may be marred by surface errors. They are not as well organized or
developed as are essays scored in the 7-6 range.

These lower-half essays fail to offer an adequate analysis of Field’s poem. The analysis may be
partial, unconvincing, or irrelevant. Evidence from the poem may be slight or misconstrued, or the
essay may rely on paraphrase only. The writing often demonstrates a lack of control over the
conventions of composition. The ideas may be inadequately developed, there may be an
accumulation of errors, or the argument may be unclear, inconsistent, or repetitive. Essays scored
a 3 may contain significant misreadings and/or inept writing.

These essays compound the weaknesses of the essays scored in the 4-3 range. Although some
attempt has been made to respond to the prompt, assertions are presented with little clarity,
organization, or support from the poem. These essays may contain serious errors in grammar and
mechanics. They may offer a complete misreading or be unacceptably brief. Essays scored a 1
contain little coherent discussion of the poem.

These essays do no more than make reference to the task.

These essays are either blank or completely off topic.
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AP® ENGLISH LITERATURE AND COMPOSITION
2009 SCORING COMMENTARY (Form B)

Question 1

Sample: 1A
Score: 9

This essay is not very long, but it is economical in its expression and remarkably sophisticated and
insightful in its analysis. It is especially persuasive in explaining how figurative language, metonymy,
irony, and contrast contribute to meaning in Edward Field’'s poem. It eloquently introduces the general
conceit of the poem at the outset—"a mythological character is placed in the bustling and oxymoronic
reality of the modern world"—and then fluidly moves into an analysis of how Icarus is reduced by the
banality of his modern circumstances: “a metonymic ‘front yards’ is used by the speaker to symbolize the
suburban lifestyle and ‘moralistic’ attitude of the people who surround Icarus.” It astutely notices the
anaphoric repetition in the first two lines of the third stanza that convey “Icarus’s longing for tragic
departure, juxtaposing nightly reflection and daily attempts at flight.” The essay neatly wraps up its
analysis by concluding that “Field employs techniques of content (contrast and irony) and of how the
content is shaped (anaphora and figurative language)” to convey “both poetically personal reflections and
an effective change of Icarus’s setting, shaping this work as an even more tragic story for the protagonist
than his death in myth had been.”

Sample: 1B
Score: 5

Focusing on an analysis of the poem's language, this essay offers a plausible but superficial response to
the prompt. In the introduction, the essay proposes to examine “specific details, structure, and diction” to
show how Field adapts the myth of Daedalus to a contemporary setting. Discussing the modernizing of the
ancient myth, it then highlights Field's contemporary vocabulary, noting that “Icarus ‘rents’ a house and
‘tends’ to his garden.” The essay next considers the poem's structure, particularly its “lack of a rhyme
scheme and pattern.” But both of these discussions are perfunctory: the only conclusion the essay draws is
that the poem is a twist on the original myth and so “reflects the way the Icarus myth is told.” There are
perceptive comments in the last third of the essay, including remarks about how Field's adaptation retains
the “integrity and lure [sic] of the [G]reek myth.” Still, on the whole, the essay is not quite as well
developed or as well supported by textual analysis as higher-scoring essays tend to be.

Sample: 1C
Score: 3

This essay is marred by surface-level errors and is too underdeveloped to rise into the upper half. It
occasionally focuses on irrelevant notions such as “uncertainty” or features such as “foreshadowing.”
These divert attention from the important aspects of literary devices discussed by the more proficient
students. The essay notes that Field changes the outcome of Icarus’s story in order to adapt it to a
contemporary setting without exploring the consequences of this change. And it remarks that the poet “in
lines 10-11 . . . gives the impression of Icarus as a working class male in a modern society with his gray
suit and tending of the gardens” without developing what is accomplished by such an impression. Indeed,
the essay weakens as it comes to its end.
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