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ART HISTORY
SECTION H—Part A
Time—60 minutes
7 Questions

The questions in this part of the examination are based on slides. Each question is separately timed and each slide or
set of slides will be shown only for the length of time indicated after the question. YOU ARE TO ANSWER EACH
QUESTION IN THE SPACE PROVIDED.

Read the question and take a moment to think about what the question asks. Formulate your answer and begin to
write. You can only receive full credit by answering the question asked.

Note: For those questions involving two slides, when you are not asked specifically to name the artists and/or titles
of the works, you may refer to the work on the left as (L) and the work on the right as (R).

This examination uses the chronological designations B.C.E. (before the common era) and C.E. (common era).

These labels correspond to B.C. (before Christ) and A.D. (anno Domini), which are used in some art history
textbooks.

1. The slide on the left shows a portal with a tympanum representing the Last Judgment. The slide on the right shows
a detail of that portal.

Name the art historical period of the portal. Discuss the relationship between the placement of the tympanum and
its iconography. (5 minutes)
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ART HISTORY
SECTION II—Part A
Time-—60 minutes
7 Questions

The questions in this part of the examination are based on slides. Each question is separately timed and each slide or

set of slides will be shown only for the length of time indicated after the question. YOU ARE TO ANSWER EACH
QUESTION IN THE SPACE PROVIDED.

Read the question and take a moment to think about what the question asks. Formulate your answer and begin to
write. You can only receive full credit by answering the question asked.

Note: For those questions involving two slides, when you are not asked specifically to name the artists and/or titles
of the works, you may refer to the work on the left as (L) and the work on the right as (R).

This examination uses the chronological designations B.C.E. (before the common era) and C.E. (common era).
These labels correspond to B.C. (before Christ) and A.D. (anno Domini), which are used in some art history
textbooks.

1. The slide on the left shows a portal with a tympanum representing the Last Judgment. The slide on the right shows
a detail of that portal.

Name the art historical period of the portal Discuss the relationship betwccn the placement of the tympanum and
its iconography. (5 minutes)
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ART HISTORY
SECTION II—Part A

Time—o60 minutes
7 Questions

The questions in this part of the examination are based on slides. Each question is separately timed and each slide or

set of slides will be shown only for the length of time indicated after the question. YOU ARE TO ANSWER EACH
QUESTION IN THE SPACE PROVIDED.

Read the question and take a moment to think about what the question asks. Formulate your answer and begin to
. write. You can only receive full credit by answering the question asked.

Note: For those questions involving two slides, when you are not asked specifically to name the artists and/or titles
of the works, you may refer to the work on the left as (L) and the work on the right as (R).

This examination uses the chronological designations B.C.E. (before the common era) and C.E. (common era).
These labels correspond to B.C. (before Christ) and A.D. (anno Domini), which are used in some art history

textbooks. @&@ | Z \;yj("

1. The slide on the left shows a portal with a tympanum representing the Last Judgment] The slide on the n@xt shows

a detail of that portal. [
.- Name the art historical period of the portal. Discuss the@etween the placement of the tympanum and
its iconography. (5 minutes) Qode duso ,—W
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2. Picasso painted this work in response to a specific event.

Name the event. Describe the message of the painting and discuss the ways in which the message is expressed.
(10 minutes)
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2. Picasso painted this work in response to a specific event.

A-b

Name the event. Describe the message of the painting and discuss the ways in which the message is expressed.
(10 minutes)
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2. Picasso painted this work in response to a specific event.
Name the event. Describe the message of the painting and discuss the ways in which the message is expressed

(10 minutes)
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3. The work on the left was painted by Francois Boucher. The work on the right was painted by Jean-Honoré
Fragonard. Both of these works are from the same period.

Identify the period. Discuss how the subject matter and style of these works express the tastes and interests
of the culture in which they were produced. (10 minutes)
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3. The work on the left was painted by Francois Boucher. The work on the right was painted by Jean-Honoré
Fragonard. Both of these works are from the same period.

Identify the period. Discuss how the subject matter and style of these works express the tastes and interests
of the culture in which they were produced. (10 minutes)
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3. The work on the left was painted by Frangois Boucher. The work on the right was painted by Jean-Honoré
Fragonard. Both of these works are from the same period.

Identify the period. Discuss how the subject matter and style of these works express the tastes and interests
" of the culture in which they were produced. (10 minutes)
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4. The architect of the building shown on the right is Leon Battista Alberti.
Name the period of the building on the right. How and why did Alberti adapt elements of the work

opthe left? (10 minutes)
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4. The architect of the building shown on the right is Leon Battista Alberti.

Name the period of the building on the right. How and why did Alberti adapt elements of the work
on the left? (10 minutes) - )
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4. The architect of the building shown on the right is Leon Battista Alberti.

Y-t

Name the period of the building on the right. How and why did Alberti adapt elements of the work
on the left? (10 minutes)
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5. The slide on the right is a detail of the work on the left.

s,

Identify the work shown. What is the subject of the work and how is it conveyed? (5 minutes)
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5. The slide on the right is a detail of the work on the left.
Identify the work shown. What is the subject of the work and how is it conveyed? (5 minutes)
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5. The slide on the right is a detail of the work on the left.

Identify the work shown. What is the subject of the work and how is it conveyed? (5 minutes)
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6. Name the art historical period of the sculpture. Discuss how the characteristics that place the sculpture in this
period also differentiate it from sculpture of the preceding period. (10 minutes)
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6. Name the art historical period of the sculpture. Discuss how the characteristics that place the sculpture in this
period also differentiate it from sculpture of the preceding period. (10 minutes)
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6. Name the art historical period of the sculpture. Discuss how the characteristics that place the sculpture in this
period also differentiate it from sculpture of the preceding period. (10 minutes)
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7. The slide shown is Delacroix’s The Barque of Dante and Virgil, exhibited at the Paris Salon of 1822. The
following text is an excerpt from a contemporary review of that exhibition.

“No painting in my opinion better reveals the future of a great painter than that of Delacroix depicting the
‘Barque of Dante and Virgil.’. . . The brush stroke is large and firm, the color simple and vigorous although a bit
raw. The artist has . . . artistic imagination that one might call imaginative draughtmanship. . . . He disperses his
figures, groups them, gathers them at will with the boldness of Michelangelo and the richness of Rubens. I find
in it savage strength, ardent but natural, which gives way without effort to its own momentum.”

With what art historical movement is the work of this artist commonly associated? Discuss ways in which the
critic’s response to Delacroix’s picture relates to artistic concerns and trends of the period. Be sure to refer to
both the slide and text in your answer. (10 minutes)
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7. The slide shown is Delacroix’s The Barque of Dante and Virgil, exhibited at the Paris Salon of 1822. The
following text is an excerpt from a contemporary review of that exhibition.

“No painting in my opinion better reveals the future of a great painter than that of Delacroix depicting the
‘Barque of Dante and Virgil.’. . . The brush stroke is large and firm, the color simple and vigorous although a bit
raw. The artist has . . . artistic imagination that one might call imaginative draughtmanship. . . . He disperses his
figures, groups them, gathers them at will with the boldness of Michelangelo and the richness of Rubens. I find
in it savage strength, ardent but natural, which gives way without effort to its own momentum.”

With what art historical movement is the work of this artist commonly associated? Discuss ways in which the
critic’s response to Delacroix’s picture relates to artistic concerns and trends of the period. Be sure to refer to
both the slide and text in your answer. (10 minutes)
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7. The slide shown is Delacroix’s The Barque of Dante and Virgil, exhibited at the Paris Salon of 1822. The
following text is an excerpt from a contemporary review of that exhibition.

“No painting in my opinion better reveals the future of a great painter than that of Delacroix depicting the
‘Barque of Dante and Virgil.". . . The brush stroke is large and firm, the color simple and vigorous although a bit
raw. The artist has . . . artistic imagination that one might call imaginative draughtmanship. . . . He disperses his
figures, groups them, gathers them at will with the boldness of Michelangelo and the richness of Rubens. I find
in it savage strength, ardent but natural, which gives way without effort to its own momentum.”

With what art historical movement is the work of this artist commonly associated? Discuss ways in which the

critic’s response to Delacroix’s picture relates to artistic concerns and trends of the period. Be sure to refer to
both the slide and text in your answer. (10 minutes)
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ART HISTORY !
SECTION II—Part B
Time—60 minutes
2 Questions
Directions: You have 60 minutes to answer the two questions in this part. Read the question and take a moment to
think about what the question asks. You can only receive full credit by answering the question asked. Therefore,
spend a few minutes organizing or outlining your response in the blank space provided above each question.

(Notes in the blank space will not be graded.) Be sure to analyze each question carefully and choose appropriate
examples. Identify your examples as fully as possible.

8. Most cultures have made use of art’s narrative function.

Select and fully identify two works of art that visually convey a narrative. At least one of your choices must be

from beyond the European tradition. Identify the subject of each narrative and discuss the means used to convey
the narrative. (30 minutes) '
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Question 8 is reprinted for your convenience.
8. Most cultures have made use of art’s narrative function.

—————— - Select and fully identify two works of art that visually convey a narrative. At least one of your choices mustbe

from beyond the European tradition. Identify the subject of each narrative and discuss the means used to convey
the narrative. (30 minutes)
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ART HISTORY
SECTION II—Part B
Time—60 minutes
2 Questions

Directions: You have 60 minutes to answer the two questions in this part. Read the question and take a moment to
think about what the question asks. You can only receive full credit by answering the question asked. Therefore,
spend a few minutes organizing or outlining your response in the blank space provided above each question.
(Notes in the blank space will not be graded.) Be sure to analyze each question carefully and choose appropriate

examples. Identify your examples as fully as possible.

svn . “ , N , ' n
Mmook Gcend' by ldtian Fogarti (6o 13 et A Mf;\w“m
/ L/PMM%‘MS ] i iove & - - T“cku:’\
s whdlih paling inGdLld dep) -~ A\ fﬁffmﬁiﬁv
L, WuAzngd  parndtn (Gells LnO TS 11 e reom) W stylized ag. « pose
, W discondent Wl \f\\qh Socie clasgs W PopVie Wl Erishnana wf
S/ woMman

W4oo W\C’vﬂ\l - o look at - "4 W‘\/ Wwovednr — Krishwne.
‘v Core +hings "

8. Most cultures have made use of art’s narrative function.

Select and fully identify two works of art that visually convey a narrative. At least one of your choices must be
from beyond the European tradition. Identify the subject of each narrative and discuss the means used to convey

the narrative. (30 minutes)
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Question § is reprinted for your convenience.

-8,

8. Most cultures have made use of art’s narrative function.

Select and fully identify two works of art that visually convey a narrative. At least one of your choices must be

from beyond the European tradition. Identify the subject of each narrative and discuss the means used to convey
the narrative. (30 minutes)
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ART HISTORY
SECTION II—Part B
Time—60 minutes
2 Questions

Directions: You have 60 minutes to answer the two questions in this part. Read the question and take a moment to
think about what the question asks. You can only receive full credit by answering the question asked. Therefore,
spend a few minutes organizing or outlining your response in the blank space provided above each question.
(Notes in the blank space will not be graded.) Be sure to analyze each question carefully and choose appropriate
examples. Identify your examples as fully as possible.
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8. Most cultures have made use of art’s narrative function.

Select and fully identify two works of art that visually convey a narrative. At least one of your choices must be
from beyond the European tradition. Identify the subject of each narrative and discuss the means used to convey
the narrative. (30 minutes)
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Question § is reprinted for your convenience.

8. Most cultures have made use of art’s narrative function.

Select and fully identify two works of art that visually convey a narrative. At least one of your choices must be
from beyond the European tradition. Identify the subject of each narrative and discuss the means used to convey

the narrative. (30 minutes)
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Question 9

9. Frequently in the history of art, artists and architects have challenged established traditions.

Select and fully identify two works that challenged established traditions. One example must have been
produced before 1800 C.E. Discuss how and why each work constituted a significant challenge to accepted
artistic conventions of its time. (30 minutes)
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Question 9 is reprinted for your convenience.
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9. Frequently in the hiétory of art, artists and architects have challenged established traditions.

Select and fully identify two works that challenged established traditions. One example must have been
produced before 1800 C.E. Discuss how and why each work constituted a significant challenge to accepted
artistic conventions of its time. (30 minutes)
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9. Frequently in the history of art, artists and architects have challenged established traditions.

Select and fully identify two works that challenged established traditions. One example must have been
produced before 1800 C.E. Discuss how and why each work constituted a significant challenge to accepted
artistic conventions of its time. (30 minutes)
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9. Frequently in the history of art, artists and architects have challenged established traditions

Select and fully identify two works that challenged established traditions. One example must have been
produced before 1800 C.E. Discuss how and why each work constituted a significant challenge to accepted

artistic conventions of its time. (30 minutes).
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Question 9 is reprinted for your convenience.

9. Frequently in the history of art, artists and architects have challenged established traditions.

Select and fully identify two works that challenged established traditions. One example must have been
produced before 1800 C.E. Discuss how and why each work constituted a significant challenge to accepted
artistic conventions of its time. (30 minutes)
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