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AP® ENGLISH LITERATURE AND COMPOSITION
2018 SCORING GUIDELINES

Question 1: Olive Senior, “Plants”

The score should reflect the quality of the essay as a whole — its content, style, and mechanics. Reward the
students for what they do well. The score for an exceptionally well-written essay may be raised by 1 point
above the otherwise appropriate score. In no case may a poorly written essay be scored higher than a 3.

9-8 These essays offer a persuasive analysis of how the poet portrays the complex relationships among the
speaker, the implied audience, and plant life. Using apt and specific textual support, they demonstrate
consistent and effective control over the elements of composition in language appropriate to the discussion of
poetry. Although these well-focused essays may not be error-free, they are perceptive in their analysis and
demonstrate writing that is clear and effectively organized. Essays scored a 9 have especially convincing
analysis and effective control of language.

7-6 These essays offer a reasonable analysis of how the poet portrays the complex relationships among the
speaker, the implied audience, and plant life. Using textual support, they are organized and demonstrate
control over the elements of composition in language appropriate to the discussion of poetry. These focused
essays show insight in their analysis, and they offer clear and controlled analysis and writing. Essays scored a
7 have solidly developed analysis and consistent control of organization and language.

5 These essays respond to the assigned task with a plausible discussion of how the poet portrays the
complex relationships among the speaker, the implied audience, and plant life, but the analysis may be
superficial and thinly developed. They often rely on paraphrase or general textual support that includes some
analysis, implicit or explicit. Their analysis and discussion may be vague, formulaic, or minimally supported.
These essays demonstrate some control of language, but they may be marred by surface errors. These essays
have difficulty presenting a cohesive idea, clear organization, or sustained development of analysis.

4-3 These lower-half essays fail to offer an adequate analysis of the poem. The analysis of how the poet
portrays the complex relationships among the speaker, the implied audience, and plant life may be partial,
unconvincing, oversimplified, or irrelevant. Evidence from the poem may be slight or misconstrued, or the
essays may rely on paraphrase only. The essays often demonstrate a lack of control over the conventions of
composition: inadequate development of ideas, accumulation of errors, or a focus that is unclear, inconsistent,
or repetitive. Essays scored a 3 may contain significant misreading and/or demonstrate inept writing.

2-1 These essays compound several writing weaknesses. Although these essays make some attempt to
respond to the prompt, they are often unacceptably brief or incoherent in presenting their ideas. The essays
may be poorly written on several counts; they may contain pervasive errors that interfere with understanding.
The ideas may be presented with little clarity, organization, or supporting evidence. Essays scored a 1 contain
little coherent discussion of the text.

0 These essays give a response that is completely off topic or inadequate; there may be some mark or a
drawing or a brief reference to the task.

— These essays are entirely blank.

© 2018 The College Board.
Visit the College Board on the Web: www.collegeboard.org.



1A

Write in the box the number of the question you are answerin .
on this page as it is designated in the exam. |

Planks Wave eopulded Eocthn siace \snoy \rlort e dawn of

hongins. They hove evolved cver Mone ko daw odive and epveducg
\) O

o <>\\(\°\‘fY s ey ('_.\f\o.y\.k‘{\s oy el \0\\ wankind gudh ag indudekzahuy

As 9, umens W\c&\ N_VU e\ 7o Wous 'tm\u\ ballvank and.

P\mks by Oliver Senmior tha spesler wyarns

Cx)mg\ax Lloo 13,
e cudienca net te  underebdmoke the et vnaen asdivns GL\.
Aads, Aneradenizine Pam oy manipleRive \CK.\VLQ\D whae (\cel S

ke ovee reuwedd
AD -eggmcgi—\wﬁ% Tho speaker arquey s Rk e Sioiskec

wdl
didton, Perssniiadion of plank We, and Mm“ Sibie pedien
Seitor S wesinoy 1 ondacsered. by e wpeodarts vseed dhsice

uwdk ke dastavor A\ planks Aol the o, The sheatar descdles

e Qm\‘.?en&bm ok plank WRe oy “sintsher” (Senior 8), meawk foc

QC:Y\Q\\)Q.‘S\ (A3). " Simskee daveres ay \)Y\&LP\\\\M wolentlent 1w

X
Suw\:z:k\v\\v\é&gm}\m\cu\ ond CD\’\(\'\)Q-S‘L \m.p\\es rade \?\u.vﬁs e
harmdo!l o \’\UWLMM \DC\V\Q\S %8 bent ¢n “ul\cj\v\o\ ave™ e windd..
e \n&ic\ﬁ\ﬁos nauTe o D\anks :&%mm— \/C\%\'NSJM \ou, Ritor-'s

vse of the omed © 82&&%“‘ (28), suc\\%ps*d%‘t\r\ck povs ioked to persoady
lmans int \suerme Bhate quads snd Veliosne Flo ca by oo Kinder
e T
wetld, and diermpts W ek he avdi®ace tn on tae Pl inthee
hopes ok y&mﬁhﬁk.

e malevolent neloure G- Planks v also ;\\\\)Shtxktc\. \o%f Rimvo vty
use OF P%rsbxf{\%@&‘\m}\-. S baiagg wWithovt Setan . plionks pow
\‘%tt\a_“évwwit o Womang | ‘r’mwe-‘f@:, e spedas ey oran “‘(v&'\ts

4o the p\o\x\*\‘a , PO Moy o ag evildiecs Wit stokeoaes
: ‘ >

© 2018 The College Board.
Visit the College Board on the Web: www.collegeboard.org.



1A
20of 3

\ Write in the box the number of the question you are answering
on this page as it is designated in the exam,

rouedEs  of naie son, TS pucpsst \n e oxt dnchoring
S : Y
Themsphves eenivinun” W), * seeldne uotde gpen gpas™ W) R\led

with 'colonizing ardoXiong: U1%). Tisssm Planty ave wok agngcadla
"R =)

chasmdecizad o \\&.\liM\ “amlariowns” "C&V\L\r\bh‘w,i‘ or seeking \oR cansde.

thak Snplies That {W.\} DOSSLSS \f{\%\r\—st\vm“dcmiv\g\j s %i\\, Aingy
St oman Tradls e Floro, tag speaker doponairokes Pk
deilisn doyose atiue Peenk ts people, AddiSionall by shodes e
Frute 6 DU Mo tndtos vaenk 2o sedoat ) enphinsy ok Planks
have Tdcked. people \nks \seNevine, JL\N_\:\ \ack anmipvleldve and.
Mﬁl | toits. Thwe m\bmwmb\ﬂ% WYWoBAce iy ndark v A Taapliel
avdiene, ' s SmE‘iY:“_q} cnd Gxg\m\'rC\‘&\;j '(26) vver Kl fok, Poveves

e ot hos o deapee wetive, Dnacon o thhe qudience, s W witbheg
b have By 4plgat prbsgzi\k:\:\céi\ ) seeded Vo homans. The speaker g

0\(\\\5J one amdart oF the vnalavdlent wanipuledon, o &emplcy
QX\\‘\C:)\\*U\ e auddence. |
o T Fack, Ting speokor's addresses tm tho qudience displan Wis
beliel thok thy avdiente BWos \ean Fooled by pans ond.
most \oe oo the v, We gpeaks ag oo whe haows Khae
tnons, URHS Y avdieacg g overlosked Pt We's nodnineXions,
Undacgtundinn tholt the ovdsena Weg vt quite token in
CoNiZinsy OME™INS o x\'kﬁ\f\\ﬁ‘@“g ourts e T audden sy Suseadee”
(ﬁr%.u Vregeme §9eph€s asswmg‘c‘\uv{ Thedr Xine
cudivnce es nok Yolen vkt F darks' manipdloRons guosests
ek We nows mstt Lhaw e ‘c.k\JdJ‘U\Q_, o5 ook E\ojh\“ts asd
Dot Bhe oudiencs, s all- kvmwivw:\, perspectivt onaldes Wi

._3

© 2018 The College Board.
Visit the College Board on the Web: www.collegeboard.org.



1A

Write in the box the number of the question you are answering ? J\ 3 of 3
on this page as it is designated in the exam. J

o\ ot QeICaptive A T Ve ller Pt to uitsn Y planks
He_ also S&\t\,S ek e Les “gopn T audiona 1 snd® andl exdawm”

(25-20), ca\\m\% s andionce “ Tavoam " (26Y). W condes cansion

Mews M5 oeled ok Wy e Swestertham Wi ovdienc, and nek

» cosi\y fooled \oo\JC\’\L plounts.

. poreds
T poR¥N Plants”  svmms o BM\QI wng Wodliexes

V\cm’r.s OXE ke \'a‘e.\\\c)& whe TR e sudaenc, e
Dwp c\bb\q\f\,\ RSOV W\&c\(\\\r\dﬁm\s Sty ewds, tno gpeskas's

GGG, o gven o JC\AQ Q\;dmy\& ‘E\l\m\.%\/\ wsara- C.\(\Qi‘(_g_l Emo&g\‘@\h/
and. ondescondins addresces fo e audivnca. Overall, the

speoer cenveals ek plans ‘axe pstall ot 8 a5nd VNGWKA%

S oos YRnew o\t oy wue \orlese.

P elackualing-
K T speaker —Ceo,\sﬁsé\\\?éeﬁ&} e andients, ande adopts

oo p&"ﬁﬁc‘\l\l{ I\ VR e one v N\K&"C Q_y\\'itu\\\xciﬂ\ e WWNDCRIAL

AN AIONCe .

7

© 2018 The College Board.
Visit the College Board on the Web: www.collegeboard.org.



1B

Write in the box the number of the question you are answering l 1 of 2
on this page as it is designated in the exam.

F[ﬁl{\‘{;\‘} Come- A OL“ ,5/'\0«[005 d/\a( g_f‘—\(ZQS

OM&l d‘ré.— yfﬂ&ul‘ C,UQL zt[l acloss YL/»\@ kﬁ\tﬂl . [/‘ (‘6 ¢ bt Cf:gpf\8¥:(‘C

of planks (s ol;FQ(J[{«?/‘ pam”al BHh e exdfonce of

homens . L Hep g em: a s 6@/ ol tve Seniaf J’ede(opg

Hue, S:/V\\ka(‘(-(.' é‘"ﬁ wveen P@O[‘(@ a/\z}( B/d/’l"és 7/\()5 {%Q

Dot U-M‘Zes irmm/ R»fgomt.cma/\, - allagdns &
4 ;

\? uééraﬂﬁ (xau p(amL( gre  anm éyao-L Far/rgga( ol
homan OL(/LcaV\S

Tha JSe  of IG‘of\k/ ‘”’\(blfgf\oa’xﬁ e 222088 JEVL[OIOS

the elatonsNp Yot P{am R A ey ack ,oorerAs,m( aF

[r\unwu\ ¢0}(0/\5 rof M&FW\CQ gemmr‘ ML‘:’% maﬁ p/aﬂ/g

W\

m AOL ( h'e— d‘/\(/\f\d&{, ()IQ'E U‘S AthAL/( TUN’\U‘O) Mnnl/\JJJ {é'ﬂl/l”‘l
reles™ TF e bol down Haw gkadememt }\auaw/r }\uwmanj

wdmals g much mae Gotlar and  an e ol e ek ond (it

' H‘a(,@f) \(4(” H\a ou;)(‘f’wof“ U“HZE’S H«:s (f\al‘q L bt ,\Q /)[zv\/Lg 4,\6{)

['u)f”‘a"‘ﬁ Nol? .;\{0 JOWSO(BC"M‘Z !’Jf@(ﬂée . nrm\&e{\ g heme
ks o bomans leate ol “dhuces™ of lenasy all_apud

E/i&p_ (g ftg\ H\(\OJT\ QFFSP“MrNL‘( b an antmal oan Pm&ldé@

AN o £F ~Spring ey ey V»a(q stycle tn #tew‘ dopinign as MM

hove no need §o Mo darovn) aulsnde of the ip Areas @1\07’5‘&" rl’l.s’lcucc

o when Sendor mpnbhang ke fecome Pt P V.

Au,wms offen J*&IOU(‘ p[au/\[—g as 4 Sovrce oﬂ /éoo/v'éﬁz

{’9 ((% nnr(:f‘@/wg AS bmm‘ng ﬂ/m(,fﬂgg/ 6 (fﬁ/lZ

This | IJSFMP@‘J bow plants aw an é&aac,mrdfw%aﬁ’%wmn

ockians  as We o (,DM i e 5}/4/@ o lFe

?_

© 2018 The College Board.
Visit the College Board on the Web: www.collegeboard.org.



1B
20f2

{‘ Write in the box the number of the question you are answering
on this page as it is designated in the cxarn.

M Oéédﬁ{f\ we are . Cb/\{)C/V“hP\q ,OfaV\J’S é(f‘c,u/'zom () o(‘e

dhe planks conseme vg throvoh the Sale in crhich are

badies are burte), Qemll Y0 comflex_ relabor o

04" hL}‘{V]J no dﬂ(ﬂ W/d/\L /“[f /\6 ((\ﬁ‘f’ 24 /Wt!\/Vﬂ/’[t?q ‘

(e ion |

Whe trony das one dod used & corve, ) e

= —F
l’wmar\ @Q}L:OASNPI, Peeoot }cr\Caf”}\Q’\ srd Musor Jescatbe

.‘H\e dired re[a#m\d\.‘p Fral  foman w'b(ﬁ,o/d.ﬂ% 6&/@

@5%1\0{\ /7/\@/‘@’:"”’16 “drm(\é’b o /f‘&nlgoc/ep/\ \L,/lg /)'ur‘gh al

[N!\?(/k }((ughfa!?eé fean 'YJ(@U’!L& Can [@atl“e armies  op Ldge

ve{thes & temselses muh [he Admens can . Tia: s &L uJéj

by hou homans offen form op oshen grouped o _prepaie

Qr (/W /*)Mt%f 5*@‘”&?/6 o fhee, indiry Hza/’é/ M%ﬁ

)N ve Seedi g Sesed ¢ 9PN bpaces M 77‘(\S

A \rf’jj' J 6((00[‘66 q(n AU”‘M‘S Jffq (aﬂqugg\/,/lg 4/l¢v/ m(/au(]cn.@

n U~ [\\,S{bﬂ‘/ W{"'\&L‘ r/‘()éo(ﬁ(,%s KmJ ﬁ/A/”LS ar€

an &yﬁ&ﬁ pohlmw( ol hdran acklons [ m /,,Jz e o~

M&L“/ Juéndl ﬁ%amﬂ(mﬂfm Mﬁéf/ao o1 ,'4 ajrwy’

YR the @&&ansm& éeﬁ“@fﬂ s ain)

RJ/mans

Ubinabel, /, Plants m{ K(mm shre Lo fopplen

n’e(aﬁor\éhp thak ooz pordiaie) i thie poem sy,
L{‘or\ﬁ./l @reon((;(co&kor\ Ané\ &Utumy\ 71{ o@c/m/mc of P{M%

et ol oot J-{N ol g hymanrs /““muﬁ’“ol}ﬁfﬁﬂ/,

© 2018 The College Board.
Visit the College Board on the Web: www.collegeboard.org.



1C

Write in the box the number of the question you are answering [ Q l ; Pﬂ | 1 of 2
on this page as it is designated in thc exam, : |

In_0liver Semiors £1ee Ve Lot nanred
Plansmmomgn, Senior portrays g ey &ona
headt\e, cmoﬂoh méuard@ o?ame Csrldor
Uecd  MUHIDE figqurative lanavade_devius
to_portay fhrec ‘evil keingd oh our
olalct. NiHIN_his S U eenior uscs
SlmHICK nrtapnors and omomw aHon A0
NS 810857 8116510 “("Ol!l""-ﬁ e poydray 4
G\ daghtp w1 4 d\”,cewo’r\Vf plank

ST
LOMpiek e

Dlamﬁ Y dﬂo@b’r\lﬁ nan+ 0¢ the bat we
mﬁm i Lommtx CW\Oﬁ DN _toward  d mm Aind
I3t 400 tmeHon. Se oY uscs Hhar 10 indicce
that NS pocim 8 ot i Lavor o plants,
giming Jrlfh‘:\l W ok ke mcv WA L,
plaw. B adbed nis ddim intd nis o
Stz Implying +htv OnChor themsel Ves
OV ind Using “pershnification +owards

! marmma mamJL oV

\n Ahe et thvef Stanzas: e lerg
allettiaton  Within — most  Well known
plant_steds Saylng ey “hittihike” and
are wam aafm;&” Show ma 0 rlatongh)
0 diStryst © because ey %H’Emf (ides.

© 2018 The College Board.
Visit the College Board on the Web: www.collegeboard.org.



1C
2 of 2

Q [ S Pla Nn+S Write in the box the number of the question you are answering
on this page as it is designated in the exam.

N the 105t hvee  SYanzas  Senibe Shows
a4 distrust WHhn 4 Mp\itd  gudithd.
due H a ’DQ{DU'GYH‘T\/ i© PIONEKS

AT

=

© 2018 The College Board.
Visit the College Board on the Web: www.collegeboard.org.



AP® ENGLISH LITERATURE AND COMPOSITION
2018 SCORING COMMENTARY

Question 1
Overview

For Question 1, the poetry analysis question, students were asked to read Olive Senior’s poem “Plants” and
respond to the following prompt:

Carefully read Olive Senior’s 2005 poem “Plants.” Then, in a well-organized essay, analyze how the
poet portrays the complex relationships among the speaker, the implied audience, and plant life. You
may wish to consider the author’s use of such literary techniques as syntax, diction, and figurative
language.

Students were expected to do three tasks successfully:

e They were to read carefully.
e They were to analyze how the poet portrays the complex relationships in the poem.
e They were to write a well-organized essay on that topic.

These expectations mirrored those on recent exams. These expectations are also interrelated and
interdependent. Reading aids analysis, but analysis also affects rereading. The ideas gathered during reading
and refined during analysis become the content basis for the essay, and the act of writing often leads to further
analysis and more in-depth reading as students gather and organize textual details to support their points.

These terms—reading, analyzing, and writing—were defined in the 2017 Chief Reader Report. To clarify, those
definitions are reiterated here.

¢ Reading carefully means employing the techniques practiced during students’ Advanced Placement
class and engaging with qualities (that is, the kind of text, the difficulty of the text, and the necessary
context), terms (in this case, the prompt suggested some literary techniques as a beginning point for
students, although these were not required), and characteristics (the unique nature of the structure,
organization, or presentation of the text) related to the study of poetry.

e Analyzing means identifying the important parts of a larger whole and being able to explain how those
parts connect to and function within that whole. In this case, students needed to identify the parts of the
poem that led to an understanding of the relationships among the speaker, the implied audience, and
plant life. The word “complex” here is a cue to the students that they might see contradictory, shifting,
paradoxical, or even opposing elements of those relationships. Students, then, had to articulate how the
poet portrayed those relationships.

e Finally, writing a well-organized essay means understanding how students’ own thoughts about the text
are connected; being able to support those assertions with clear, concrete examples; and cueing the
reader with the appropriate compositional techniques, such as establishing an assertive, defensible
thesis and using transitional devices to reveal how ideas are connected.

© 2018 The College Board.
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AP® ENGLISH LITERATURE AND COMPOSITION
2018 SCORING COMMENTARY

Question 1 (continued)

Sample: 1A
Score: 8

This essay is clearly organized, well focused, and perceptive, and it achieves a persuasive analysis of the
complex relationships among the speaker, the implied audience, and plant life. It opens with an observation
about the “brilliant and complex” nature of flora for having evolved and survived in spite of human activity. It
then offers the strong claim that “the speaker warns the audience not to underestimate the clever machinations
of plants, characterizing them as manipulative beings whose goal is to take over the world” and evidences this
claim by analyzing diction, personification, and direct address. The essay uses apt and specific textual
references throughout. Its analysis of diction is layered, referring first to the word “sinister,” then “conquest,”
then “seduce” to build to the point that “insidious” plants “inted [sic] to persuade humans into lowering their
guards and believing flora to be kinder than it is.” The essay transitions smoothly from this point into an
analysis of personification. It notes that “[a]s beings without sentience, plants pose little threat to humans” but
that by ascribing “human traits” to them, the speaker “demonstrates plants’ ability to pose a true threat to
people.” Because “[t]he speaker is the only one aware of the malevolent manipulation ... he attempts to
enlighten the audience.” Here, the essay’s insightful and well-phrased discussion of how personification
negatively characterizes plants segues neatly into an analysis of the speaker’s relationship with the audience.
The speaker “speaks as one who knows the many ways the audience has overlooked plant life’s
machinations.” His “all-knowing perspective” is shown in his “calling the audience ‘Innocent’” and his
condescension in thus referring to the audience “shows his belief that he is smarter than his audience.” The
last two paragraphs repeat the claims made earlier in the essay, and they do not achieve the same level of
control of writing and analysis as the majority of the essay does; they recapitulate earlier points and contain
minor compositional missteps. A return to the opening observations about the tenacity and resilience of plants
might have provided a stronger way to draw together all the insights offered in the body of the essay and might
have raised this essay — which scored 8 — to a score of 9.

Sample: 1B
Score: 5

This essay responds to the assigned task with a plausible discussion of how the poet portrays the complex
relationships among the speaker, the implied audience, and plant life. It offers the claim that the poem
“develops the similarities between people and plants” and offers superficial analysis of irony, personification,
and allusion. The discussion of irony offers some sound ideas, e.g., noting that “humans often devour plants as
a source of food yet, to be portrayed as becoming plant food is ironic.” The essay’s analysis of personification
references the mangroves marching like armies, but the analysis of this image is thin: the essay argues that the
image “illustrates how plants can create armies or huge bodies of themselves much like humans can.”
Additional treatments of personification are vague; for example, the essay refers to the “indirect relationships”
between humans and plants, but the essay does not progress beyond superficial observations about irony and
humans and plants being similar. While this essay is plausible, it relies on paraphrase — albeit paraphrase
that contains some implicit analysis — and it does not offer a sustained development of ideas. The writing
demonstrates some control of language, but it is at times unclear: for example, “This directly alludes to
humans in conquesting [sic] and invading in our history which illustrates how plants are an exact portrayal of
human actions in an indirect way.” It also lacks clarity in its discussion of how plants, animals, and humans
are related in the poem’s first stanza. This combination of qualities earned the essay a score of 5. More careful
attention to the text, greater clarity in presenting ideas, an exploration of what the similarities between humans
and plants contribute to the speaker’s purpose, and a consideration of the effects created by the chosen literary
techniques — or indeed other figures and syntax — might have helped improve this essay.
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AP® ENGLISH LITERATURE AND COMPOSITION
2018 SCORING COMMENTARY

Question 1 (continued)

Sample: 1C
Score: 3

This essay offers a partial and inadequate analysis of the poem and how the poet portrays the complex
relationships among the speaker, the implied audience, and plant life. It offers two thin claims that indicate an
oversimplified understanding of the poem: “Senior portrays a very strong, negative emotion towards plants”
and “Senior used multiple figurative language devices to portray these evil beings on our planet.” The essay
refers directly to the poem in the second paragraph, quoting the opening sentence, “plants are deceptive,” but
it offers scant analysis: “Senior uses that to indicate that his poem is not in favor of plants.” Other brief
snippets of cited text are paraphrased in oversimplified terms and in writing that is inept, for example, Senior
“added his claim into his next stanza implying [plants] anchor themselves everywhere and using
personification towards ‘marching mangroves.”” Textual evidence is slight and the third paragraph
demonstrates poor writing: Senior uses “alleteration [sic] within most well known plant seeds saying they
‘hitchhike’ and are special agents’ showing a relationship of distrust because they get free rides,” and “Senior
shows a distrust with the implied audience due to a popularity of flowers.” An accumulation of errors such as
misconstrued evidence, oversimplified and unconvincing analysis, a focus that is unclear, and a lack of control
over the elements of composition earned this essay a score of 3. Analysis of the literary techniques that it
mentions in the introduction — simile, metaphor, and personification — and a discussion of the relationship
between the speaker and the audience, in addition to how the speaker feels about plants, might have elevated
the score to a 4.
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